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THE CLEVELAND MUSEUM OF ART 


SIXTH YEAR SEPTEMBER-OCTOBER 1919 NUMBER 7-8 


PLANS FOR THE YEAR 


The Museum starts its winter season with plans which seem to 
promise richer opportunities for service than in any former 
season. 

The addition of two new staff members—Mrs. Louise M. 
Dunn, to have charge of the children’s work, and Donald N. 
Tweedy, as resident assistant to Mr. Surette in the musical work 
—gives added strength and new capacity for meeting as fully 
as possible our obligation to the community. 


LECTURES 
There will be four courses of lectures on Wednesday evenings 


1. The Building of a House, by local architects. 
2. Italian Painting, by Frank Jewett Mather, Jr., Marquand Pro- 
fessor of Art and Archaeology, Princeton University. 
3. The Modern Orchestra, by Donald Nichols Tweedy. 
4. Beautiful Things in Cleveland, by Henry Turner Bailey. 
The season opened on October eighth with the first lecture in the 
course by Professor Mather. 

A course of eight lectures will be given by Thomas Whitney 
Surette on “Great Composers from Bach to Debussy,” on Mon- 
day evenings, commencing October twentieth. 

Mr. Tweedy will give a series of explanatory lectures on the 
programs of The Cleveland Symphony Orchestra, usually on 
the Wednesdays preceding the concert, at three. The Fort- 
nightly Musical Club members and Museum members will be 
admitted by ticket until five minutes to three, when the public 
will be admitted to the remaining seats. 

Mr. Tweedy will also give talks on the concerts of the visit- 
ing orchestras when programs are furnished in season. An- 
nouncement of these dates will be made in the newspapers. 

The Museum is offering again courses of lectures for college 
students. This season two courses will be offered: one on fif- 
teen Mondays, commencing October sixth, on “The Apprecia- 
tion of Art,” by Henry Turner Bailey, which it is hoped will 
be attended largely by freshmen, and which, according to 
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present plans, will be offered every year; the second semester 
course will be on Music, given by Messrs. Surette and Tweedy. 
Each course will cover fifteen lectures and an hour for exami- 
nation, and is scheduled for Monday afternoons at three. 

On Sunday afternoons at four, commencing October twenty- 
sixth, will be given the usual series of interpretative talks in the 
Lecture Hall, which will be varied this year by including travel- 
talks by Cleveland people who have been to unusual places 
and have beautiful views illustrating their experiences. 

On October nineteenth, at eight o’clock, Mr. Surette will start 
the series of Sunday evening “sings” which were so much en- 
joyed last year. The experiment will be tried of having these 
every Sunday evening, Mr. Tweedy taking charge when Mr. 
Surette is not in Cleveland. It is hoped to gather a large group 
of people who like to sing in this informal way, and who may 
form the nucleus of a chorus. 

In response to requests, arrangements have been made to have 
singing on Saturday morning for the children of members. The 
first session from ten to eleven o’clock will be for children under 
ten years, and a second session from eleven to twelve o’clock 
will be for children over ten years. The singing began on Sat- 
urday, October eighteenth, under Mr. Surette’s direction. Dates 
have been arranged to cover Mr. Surette’s visits and to make 
the meetings as nearly every other week as possible, Mr. Tweedy 
taking charge on the Saturdays between Mr. Surette’s dates. 

Members desiring to enter children will please apply to the 
Membership Secretary in the general office, or by letter, giving 
the child’s name and age, and tickets for the course, giving 
dates, will be issued. Parents who are not members can secure 
tickets upon making application for membership. 

MUSICAL ACTIVITIES CONTINUED 
At the last meeting of the Trustees in the Spring, a report on 
the work done by Mr. Surette during the past season was sub- 
mitted, and the Director was authorized to continue the work, 
providing friends of this form of educational activity would 
supply funds. 

A program for the development proposed was submitted to 
those who had financed the previous year’s experiment, and to 
others who had expressed an interest in it, and the amount re- 
quired to carry out this program was promptly subscribed. 


120 


CLEVELAND MUSEUM OF ART 


Mr. Surette is to give three days each month from October to 
May to the Museum work, organizing and supervising the in- 
creased activities permitted by the appointment of a resident 
assistant, Donald Nichols Tweedy, A.8.,A.m., Harvard, for- 
merly instructor in the Department of Music at Vassar and re- 
cently a Lieutenant in the service in France. The securing of 
Mr. Tweedy’s services makes possible a far more constructive 
and continuous program, as is indicated above. 


EDUCATIONAL DEPARTMENT 
This department is being organized for a very effective season. 
The addition to the staff of Mrs. Louise M. Dunn, formerly in 
charge of club work at the Cleveland Public Library, has made 
it possible to plan a most constructive program for the children 
and the Children’s Museum, of which she will have charge. 
Changes are already under way which will make the Children’s 
Room one of the most attractive in the Museum and will bring 
the Museum into still closer touch with the child life of the city. 

The extension work, with exhibits in branch libraries and 
schools, will also develop more adequately this season, as Mrs. 
Ruth Field Ruggles, who is in charge, is to give us more time. 

Miss Underhill will have charge of the work with adults, and 
with more time available will make still closer the tie between 
the colleges and the Museum. Miss Roberts continues as general 
assistant. 

Preliminary conferences with Dr. Spaulding and others seem 
to indicate that the codperation between the Museum and the 
schools of the city is to be increased notably during the coming 
winter. F.A.W. 


MUSIC 


During the coming season the Museum will continue its policy 
of providing its members and the public with free lectures on 
music and with opportunities for choral singing and for hearing 
carefully selected programs of good music. This work will be, 
as before, under the direction of Thomas Whitney Surette, who 
is to be assisted this year by Donald Nichols Tweedy. 

The musical program provides for (1) four lecture courses; 
(2) regular Sunday evening “sings”, open to the public; (3) 
meetings on certain Saturday mornings for the training in 
singing of children of members; (4) a short period twice daily 
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for singing by children from the public schools; (5) five pairs of 
concerts in the Lecture Hall by the Young People’s Symphony 
Orchestra of Cleveland, and programs by other organizations 
not yet definitely decided on. 

Mr. Surette will give a course of eight lectures on Great Com- 
posers from Bach to Debussy, illustrated at the piano by him- 
self and by local musicians. He will also give interpretative talks 
on five programs to be presented at the Museum on Sunday 
afternoons by the Young People’s Symphony Orchestra of 
Cleveland under the leadership of Mr. Walter Logan. These 
concerts are provided through the generous codperation of the 
Music School Settlement. It is further planned that Mr. Sur- 
ette will conduct certain of the Sunday evening “sings” and of 
the Saturday meetings for the children of members. 

Mr. Tweedy will give a course of eight lectures on “The 
Modern Orchestra.” The illustrations for this course will be pro- 
vided largely by members of the Cleveland Symphony Orchestra, 
for whose services the Museum will be indebted to the Musical 
Arts Association and to the cordial codperation of Mrs. Adella 
Prentiss Hughes and Mr. Nicolai Sokoloff. These lectures will 
occur on the evenings of the third Wednesday in each month. 

There will also be a course of seven lectures by Mr. Tweedy 
on the programs of the concerts to be given by the Cleveland 
Symphony Orchestra in its regular series. The aim of this course 
will be to familiarize the audience with the compositions which 
the orchestra is to play; it will be explanatory, not critical. It is 
hoped to present all the symphonies entire in an arrangement 
for two pianos, and as many of the other numbers as is practic- 
able. The Museum is happy to announce the codperation of The 
Fortnightly Musical Club in providing special illustrations for 
these lectures, which will usually occur on the Wednesday after- 
noon preceding each pair of concerts. 

Subject to the uncertainties of preliminary announcement, 
the Museum will provide for a series of informal talks by Mr. 
Tweedy on the programs of the visiting orchestras from Cin- 
cinnati, Detroit, Chicago, Boston, Philadelphia, New York, etc. 
These talks will be illustrated by themes and excerpts played on 
the, piano. D.N.T. 
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PORTRAIT OF JEREMIAH BELKNAP BY JOSEPH BADGER 


A portrait typical in every way of the artist’s work is the 
Jeremiah Belknap by Joseph Badger which has been recently 
purchased by the Museum and hung in Gallery I. Badger was 
born of humble parentage in Charlestown, Massachusetts, 
March 14, 1708, and is thus, with the single exception of Na- 
thaniel Emmons, of whose work practically nothing is yet 
known, the earliest of our native-born painters. Of his training 
we have no information, although he may have derived some- 
thing from Smibert or from a study of his work, and all infor- 
mation on this point lacking, we may assume that he was 
largely self-taught. His entire professional life was passed in 
Boston, and like many others of the early colonial portrait 
painters he began his career as a house-painter and glazier, 
and like them continued this work throughout his life, besides 
painting signs, hatchments and other heraldic devices in order 
to eke out a livelihood when orders for portraits slackened. His 
work as a portrait-painter probably started seriously not before 
1740, and about 1756 he began to be eclipsed by the rapidly 
increasing fame and superior talents of Copley. He continued,. 
however, to paint assiduously until his death, which we learn 
from the contemporary newspaper notice was caused by apo- 
plexy and took place at Boston on May 11, 1765. Although he 
is not mentioned in any of Copley’s correspondence which has 
yet come to light it is highly probable that Badger, Copley’s 
elder by thirty years and his fellow-townsman in a community 
numbering less than fifteen thousand inhabitants, gave some 
instruction to the younger man, a belief which is strengthened 
by a comparison of Copley’s portrait of Reverend William Wel- 
steed, painted in 1753, with Badger’s work of the same period. 
He showed but little originality in posing his subjects, following 
in a general way the precedents established by Lely and Kueller 
and the lesser artists of the English school. Certain well-de- 
fined mannerisms are constantly appearing in his work; and in 
his portraits of children, of which the Belknap is an example, he 
habitually showed them standing, usually holding a flower or 
some fruit,or accompanied by a fat bird, squirrel or dog, and, 
although stiff and formal, they well express the primness of the 
time and have a quaintness and a naive and piquant charm 
which is irresistible. While in no sense of the word that of a 
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great artist, Badger’s work is interesting historically as repre- 
senting a link in the progress of American art, and in passing 
judgment upon it one should bear in mind the difficulties un- 
der which he labored in an atmosphere not particularly con- 
genial to art, with an almost utter absence of material for study, 
and a lack of anything approaching adequate instruction. He 
took himself seriously, knew his limitations and kept well with- 
in them, and conscientiously put forth the best that was in him. 
Attended apparently throughout his life by a condition ap- 
proaching poverty, he was prevented, unlike Smibert, Black- 
burn and Copley, from entering the higher social life of Boston, 
so that at his death he was forgotten; and of the eighty-nine 
portraits from his brush which have come down to us, all, with 
a dozen exceptions, have, until the last two or three years, been 
known either as the work of an unknown man or as that of one 
of the other of his three contemporaries just mentioned. 

Aside from the tact that he was born May 14, 1752, the son 
of Jeremiah and Mary (Rand) Belknap, of Boston, nothing is 
known of the subject of the portrait under discussion. He is, 
however, without much doubt the boy of that name who was in 
1768 a scholar at the South Writing School in Boston and the 
Jeremiah Belknap whose estate was settled, according to the 
probate records in Boston, in 1830. 

His portrait, showing him at the age of six or seven years, 
was necessarily painted not far from 1758. He stands firmly at 
full length, with feet slightly apart, dressed in his best clothes— 
a long-tailed coat of ashes-of-roses color, with silver buttons, a 
bluish green waistcoat, dark brown knee-breeches with knee- 
buckles, white stockings, low black shoes with gold buckles, 
a white ruff about the neck, a white linen shirt-ruffle, and a 
black ribbon with long ends crossing his breast—a costume sim- 
ilar in almost every particular to that which his father was 
wearing at the same time. His dark brown hair is brushed back 
from a very high forehead and falls in curls at his neck, and his 
large dark brown eyes are directed to the spectator. In his right 
hand he holds a peach, and his left arm hangs at his side with a 
black cocked hat with silver braid tucked under it. Dark brown- 
ish green foliage with distant trees and sky with yellowish and 
greenish browns form the background, and the usual animal ac- 
companiment is furnished by the introduction in the lower right- 
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hand corner of a small spaniel, who sits upon his haunches and 
gazes up into the boy’s face. The picture, which is singularly 
free from restoration, measures 42% inches in height and 33 
inches in width, and is almost identical in pose with Badger’s 
portrait of John Joy, of Boston, which was painted at about 
the same time. L.P. 


A CHINESE WOODEN FIGURE OF THE T’ANG DYNASTY 

(618-907 A.D.) 
The illustration on page 118 gives a very good idea of an im- 
portant example of Chinese sculpture which has been exhibited 
this summer as a loan in Gallery XIII. Only a few wooden 
figures of this early date have come to our notice, and it was 
hoped that this particular one would become a permanent ad- 
dition to our collections. However, the necessary funds seem 
unavailable, and now that the time draws near for its return to 
its owner we present it to our Bulletin readers for future ref- 
erence. 

The figure was originally covered with a layer of gesso upon 
which the colors were applied. The cutting of the wood, there- 
fore, was somewhat roughly done, the finished surface being 
carefully modeled in the gesso, and finally colored to complete 
the naturalistic effect. The scarf over the shoulders of the deity is 
gilded, showing here and there a deep red lining, and a knotted 
band is draped over the left shoulder, falling to the right hip, 
reminding one in its use of the janeo, or knotted cotton 
thread worn by Brahmins. The skirt is also gilded, with slight 
traces of red and green, which, though almost entirely gone, 
were probably originally narrow bands of decoration. It is held 
in position at the waist by a narrow blue belt tied with a square 
knot. The hair, which is colored light blue, is looped in a mass 
at the top of the head and held with a red band which appears 
to have an ornament, or clasp. Another red band holds the 
crown, below which the hair is rolled back from the forehead, 
terminating in a twisted strand falling from behind the ear to 
the shoulder. Both the crown and the necklace are detached 
pieces of carving, glued to the head and breast. Plain golden 
ornaments are carved on the upper arm and on the wrists. 

The flesh is a golden-red tone which, unfortunately, has peeled 
from the face and some other parts. The eyes are partly closed, 
but piercing, with small black inlaid eyeballs of glass. 
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This example of Chinese wooden sculpture is an excellent ex- 
pression of an active Indo-Buddhist period which reflects strong 
Indian influences in Chinese art during the T’ang Dynasty 
(618-go7 A.D.). This strong Indian influence was due to the fact 
that many Indian monks resided in China during the period, 
and Indian artisans, scholars, and tradesmen, with their fam- 
ilies, lived there in great numbers, until, ’tis said, they could be 
counted by the thousands. 

Though the beauty and charm of this figure are naturally its 
most important attributes, the fact that it shows a decided In- 
dian influence, and that very few pieces of wooden sculpture of 
this early date have been preserved, enhances its value and in- 
terest for a museum collection. J. A.M. 


EUROPEAN PORCELAINS 


In the latter years of the seventeenth century and the early 
eighteenth century, Chinese porcelain was coveted by all Euro- 
pean collectors. 

Every ship from the Orient brought with it a precious cargo 
of Oriental wares, destined to find a resting-place in the treasure 
cabinets of king and courtier, of nobleman and the richer bour- 
geoisie. This fad or fashion of the artistic and fashionable world 
brought it about that no palace or house of any pretension was 
considered complete without its cabinets of “Porcelaine de 
Chine” or its garnitures in the Chinese taste. Such being the 
demand and such the incentive to success, it was not remark- 
able that many experiments were made by European potters to 
determine the exact qualities of the Chinese ware or, failing 
in that,,to copy as exactly as possible the effects they obtained. 

Edme Poterat, at Rouen, discovered in 1670 a means of mak- 
ing a soft, artificial porcelain, a forerunner of the beautiful 
French pate tendre, or soft paste of the eighteenth century. But 
it was a German, Bottger by name, who rediscovered the true 
Chinese process about 1709, and founded, under royal patron- 
age, the porcelain factory at Meissen. This secret could not be 
kept for long, and various Continental attempts at the true hard 
porcelain were successful in the following decades. It was not 
until 1772, however, that hard paste really supplanted the fa- 
mous pate tendre in the productions of the French Royal Manu- 
factory at Sevres, for the artificial porcelain obtained in these 
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experiments was often of so much charm that the workman 
voluntarily abandoned his search for the Chinese medium and 
developed instead his own material. 

An understanding of the differences between hard paste and 
the soft paste or artificial porcelain is essential for a better ap- 
preciation of the attempts of the various potters. R. L. Hobson 
states this very clearly: “In true porcelain the clay substance 
consists of Kaolin or china clay, a nonfusible material, and the 
fluxing matter of the fusible Petuntse or china stone. The body 
contains nothing but these two natural minerals, except some- 
times a little siliceous sand. The body and glaze are usually 
fired at one operation so that both receive an equally fierce 
heat.” That is, true porcelain, the world over, has essentially 
the same component parts. “Artificial porcelain” on the other 
hand, “‘is an artificial combination of various materials, ‘ag- 
glomerated by the action of fire’ and as such, admits of great 
variety in its combination.” In true porcelain, by the action of 
the fire the Kaolin and Petuntse form a perfectly homogeneous 
body; in artificial porcelain, the various differing constituents 
of the paste are “agglomerated by the action of fire” but do not 
become a homogeneous substance. 

While the Continental potters were busy, England was not 
behind in her attempts to solve the problem, and between the 
years 1740 and 1760 there is everywhere evidence of her great 
ceramic activity. Her potters in almost every case sought to 
make a soft porcelain; in fact to this day, with certain excep- 
tions, all so-called English porcelain is not a true porcelain in the 
Chinese sense, but an artificial porcelain, intended to imitate 
the effects of the Oriental models. 

The Museum collections have been weak in English and Con- 
tinental ceramics, and the gift of forty carefully chosen pieces 
from the collection of the Rev. Alfred Duane Pell of New York, 
which was mentioned in the April Bulletin, makes an important 
nucleus for a ceramic collection. By the bequest of Mrs. Mary 
Warden Harkness in 1917, a beginning was made through the 
acquisition of a very important group of Bow, Bristol and Chel- 
sea figures, now exhibited in Gallery III in connection with the 
case containing Dr. Pell’s gift. 

Dr. Pell’s gift is interesting because it contains pieces from 
various European factories of different periods. There is a fine 
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cup and saucer of the earliest true Meissen porcelain, and ex- 
amples of later periods; a piece of pate tendre from St. Cloud, 
and an early piece of Sevres; and also examples of later work. 
There are three pieces from the royal manufactory of Petro- 
grad, a plate of Tournai ware, an example of Viennese china, 
and a fine group illustrative of various English factories: Bow, 
Chelsea, Derby and Worcester. W.M.M. 


SUMMER EXHIBITS 


An exhibition of portraits of deceased Cleveland men and wo- 
men was held during July and August in Gallery IX. The ex- 
hibit consisted of paintings lent by Adelbert College and the 
School of Medicine of Western Reserve University, Case School 
of Applied Science, The Cleveland Chamber of Commerce, The 
Cleveland School of Art, The Citizens Savings & Trust Com- 
pany, The Cleveland Trust Company, The National Malleable 
Castings Company, The Union Club, Mrs. Howard P. Eells, 
Mrs. Felix Hughes, Mrs. John Huntington, Mr. and Mrs. Frank 
H. Clark, Mr. and Mrs. D. Z. Norton, and Messrs. Harry W. 
King, Samuel Mather and J. H. Wade. A fully representative 
exhibit was not attempted, the purpose being simply to gather 
certain portraits of which the Museum had a record, with the 
expectation that such an exhibit would prove of interest and 
would bring to light many other family portraits of former 
Cleveland men and women. To a limited extent it had this 
effect, but there must be many good paintings of which the 
Museum does not know, and readers are urged to send informa- 
tion of such, giving: (1) the name of the subject; (2) the artist; 
(3) size of canvas; (4) present owner; and (5) any other inter- 
esting information. 

The exhibit of etchings by Zorn and Cameron, announced in 
the last Bulletin, was cut short by the unexpected wall require- 
ments of the important British war paintings; but the etchings 
were rehung, with some additions, in Gallery IX, on October 
sixth, 

The exhibit of British war paintings proved most important 
and was taken down with great reluctance. It filled Galleries 
IX, X and XI, with Orpen’s fine portrait of General Foch in the 
special exhibition cabinet. 
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CURRENT EXHIBITIONS 


Early in October Gallery IX was lent to The Cleveland School 
of Art for an important exhibit of pupils’ work. This was fol- 
lowed on October sixth by an exhibit of etchings by Zorn and 
Cameron, a continuation, with additions, of the exhibition 
shown in August. 

About October twenty-fifth to November thirteenth an ex- 
hibit will be shown in Gallery XI illustrating camouflage in 
Nature, through studies by Abbott Thayer and Gerald Thayer. 
The Memorial Exhibition of the paintings of Henry Golden 
Dearth will open about November fifteenth in Gallery IX. 

On October fifth there opened in Gallery X an exhibit of 
paintings by Henry G. Keller, who, it will be remembered, was 
especially premiated at the May exhibition. This exhibition is 
to go on circuit after closing in Cleveland, the schedule already 
being completed through 1920. F.A.W. 


CHARLES LANG FREER 


As this Bulletin goes to press news is received of the death of 
Charles Lang Freer, a member of the Advisory Council of this 
Museum. Few men have done more to encourage high standards 
among the museums. He was one of the great collectors devel- 
oped in this country in the last two decades. It is to be re- 
gretted that he could not have lived to superintend the instal- 
lation of his priceless collection in the new museum building 
now nearing completion in Washington. An important group of 
Mr. Freer’s objects of Oriental art were included in our In- 
augural Exhibition, being shown at that time in Gallery X. 
Mr. Freer had probably the largest collection of works by 
Whistler, who was his personal friend, as were Abbott Thayer, 
Dwight Tryon, and Thomas Dewing, whose works he also ad- 
mired and included in his collection. But Mr. Freer had been 
most active in recent years in building up a superb collection of 
Oriental art, of which important examples were shown in Gal- 
lery X during our Inaugural Exhibition in 1916. F.A.W. 
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REPORT ON THE DEPARTMENT OF COLONIAL ART 
BY LAWRENCE PARK 
(Prepared for the Anniversary Meeting, June 6, 1919) 
With the funds appropriated in 1919 for the purchase of examples 
of Colonial Art, the following portraits by early American artists 
have been acquired and some have already been hung in the Colonial 
Gallery. The remainder will be hung during the summer. 

Portrait of Charles Apthorp, painted in 1748 by Robert Feke, 
signed and dated. This is the earliest painting of the American 
School which the Museum owns, and its most important purchase 
in the Colonial Art Department made during the year. It is an ex- 
cellent and typical example of this little-known but much-sought- 
after artist. Works by Feke are particularly difficult to get, and it is 
a matter for congratulation that the Museum has so soon been able 
to acquire such a fine one. 

Portraits of John Browne, painted about 1760 by Blackburn, and 
of Mrs. Theodore Atkinson, by the same artist, signed and dated 
1750, are both interesting and thoroughly characteristic examples of 
the work of this man, both painted shortly before he left the country, 
and both with their original delicate carved wood frames. 

Portrait of Jeremiah Belknap by Joseph Badger, painted about 
1758, and showing the subject standing at full length as a boy of 
six or seven years of age, is a typical piece of work by this very early 
painter, and exhibits most of his mannerisms. 

Portrait of Master Samuel Barber Clark by James Frothingham, 
painted about 1810. This picture has for some time been hanging 
on the walls of the gallery and as a description of the picture has been 
written for the Bu//etin, nothing further need be said concerning it. 

The purchase of these five portraits entirely used up the funds 
appropriated for the present year and I hope that the trustees may 
find it possible to increase the appropriation for the ensuing year. 
Every effort should be made to enable the Museum to purchase 
suitable examples of America’s greatest portrait painter, Gilbert 
Stuart, the absence of whose work in the Museum strikes one with a 
feeling of disappointment. While it is true that the Museum, through 
the generous thought of the late Mary Warden Harkness, will event- 
ually come into possession of two portraits by this master, it should 
not be content to allow these two pictures, excellent as they are, 
although painted toward the close of the artist’s life, to be the sole 
representatives of Stuart’s magic brush. 

A collection of miniatures should be started, and examples of the 
work of American silversmiths, of which the Museum has only one 
piece, should be acquired, as well as the various types and forms of 
furniture used by the colonists. Unfortunately these things all cost 
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a great deal of money and their values are constantly and rapidly 
advancing, but just at present museums have a distinct advantage 
over the dealer in buying from a private person, inasmuch as the 
seller of pictures to a museum avoids the paying of the Government 
tax of ten per cent. imposed upon sales to private buyers, and I feel 
that on this account it will be well for Cleveland to reap as much 
benefit as possible from this condition, while it lasts. 

The second-story room lends itself because of its proportions to 
being readily subdivided into a succession of small rooms, each one of 
which could be furnished as a period room as fast as we can accum- 
ulate the contemporaneous woodwork, paneling, sheathing, etc., ap- 
propriate for museum exhibition. 


REPORT OF THE SALES DEPARTMENT 
BY EDD. A. RUGGLES 
(Prepared for the Anniversary Meeting, June 6, 1919) 
The work of the Sales Department is shown by the following tab- 
ulations: 


Print Shop: 
Bulletin envelopes printed 31,500 
Correspondence and other envelopes 25,100 
Letterheads 11,500 
Gallery notices (20 forms) 480 
Other printing 106,353 


1745933 
It is hoped to increase the product of the Print Shop by printing 


at one time a sufficient quantity of office forms and stationery to 
last at least six months. 


Photograph Studio: 


Objects registered (photos) 3,696 
Registration negatives 308 
Other negatives (not including those made for lan- 
tern-slides) 667 
Registration prints 1,232 
Other prints 45327 
Lantern-slides 476 


The changes recently completed in the Studio and Print Shop have 
added comfort, convenience and attractiveness to the workrooms, 
which will undoubtedly be reflected in the product thereof. 


Sales Room: 


Postcards sold 2,875 
Large prints 454 
Inaugural catalogues 2 
Lantern-slides 45 
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Holden catalogues 

Special exhibition catalogues 
Gallery leaflets 

Song-books 

Exhibits amounting to $723.50 


217 
1,071 
35412 


The Sales Room could sell much more if it had the a. It is 
hoped to accomplish this by a better system in the Studio or by 
having a great deal of the stock manufactured outside, as The Art 
Institute of Chicago does. However, we have never been able to ob- 
tain attractive prices for postcards or color-prints without buying 
a very large quantity of one subject, which would too greatly limit 
the much-needed variety. 
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ACCESSIONS—GIFTS 


OBJECT 

medals commemorating Treaty of Versailles, 
by Chester Beach; 2 medals commemorating 
the signing of peace, by Emil Fuchs; and 
1 Victory Medallion, by Paul Manship; 
American 

plaster casts of Penton Medal, by Steven 
Rebeck, American (Educational) 

dagger, East Indian 

medal: National War Garden Commission, 
American 


box insects (Educational) 


statue, The Bacchante, by MacMonnies, 
American 

books printed by Bruce Rogers and others 
painting, Etruria, by —— West, Ameri- 
can 


stone axe-head, North American Indian 
(Educational) 

asbestos boulder (Educational) 

moose head (Educational) 

lacquer boxes, Japanese; 1 silver stein, Ger- 
man; I petit-point embroidered tapestry, 
English; 2 bottles and 1 nut-cutter, East 
Indian; 1 lacquer box, 1 silver fragment, and 
1 silver case, Russian; 1 chalice and 1 mount- 
ed conch-shell, Tibetan; 1 burial urn, 3 boxes, 
and 1 chow-bowl, Siamese. 
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SOURCE 


Dudley P. Allen Fund. 


The artist. 
Mrs. Philip L. Cobb. 


The National War Garden 
Commission. 

Purchased by Educational 
Purchase Fund. 


From a Friend of the Artist. 
Sundry Purchase Fund. 


The John Huntington Col- 
lection. 


W. G. Krapp. 


Oscar F. Lang. 
C. W. Scofield. 


J. H. Wade. 
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ACCESSIONS—LOANS 
OBJECT LENT BY 
8 color prints, Japanese: 

1 by Hokuga; 

1 by Hokusai; 

1 by Harunobu; 

3 by Katsukawa Shunsho; 

1 by Kiyomitsu; 


1 by Utamaro G. Abt. 
I painting, portrait of Countess of Rutland, by 
Lely, English Anonymous 
Bronze bust of the Honorable Newton D. 
Baker, by P. Bryant Baker, American Newton D. Baker 
1 painting, Landscape, by Hubert Robert, 
French Mrs. Harry Payne Bingham 
Collection of 204 miscellaneous objects Mrs. Henry Arnott Chis- 
holm. 


I painting, Rest in the Pastures, by Louis 
Robbe, Belgian David Gibson. 
44 etchings: 18 by Cameron; 
25 by Zorn; 


1 by Rembrandt Ralph King. 
Special Exhibition of 242 War Paintings and 
Drawings, by British Artists Ministry of Information, 
London. 


3 paintings: portrait of Jared Sparks, by 
Stuart; portrait of Mrs. Jared Sparks, by 
Alexander; and portrait of Senator Silsbee, 


by Healy, American Jared Sparks Moore. 
1 statue, Bodhisattva, Chinese Parish Watson and Com- 
pany. 


Collection of 50 pieces of colonial silver: 23 
spoons, 1 tankard, 2 teapots, 1 sugar-bowl, 
6 cream-jugs, 1 sauce-boat, 1 mustard-pot, 
I cup, I porringer, 2 salt-cellars, 1 siphon, 


3 patch-boxes, 3 sugar-tongs, 3 ladles, and 


1 bottle-label Lawrence Park 
1 wall-hanging, Chinese Mrs. J. Livingstone Taylor. 
Special Exhibition of 54 portraits of former 

Cleveland men and women Various Cleveland owners. 
Special Exhibition of 84 etchings by Zorn Various Cleveland owners. 


Special Exhibition of 17 etchings by Cameron Various Cleveland owners. 


ACCESSIONS TO THE LIBRARY—BOOKS 
From Edward D. Bettens: 


Bettens. Art museums and artists. 
From Bourgeois Galleries, New York: 
American stage designs. 
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From Wallace H. Cathcart: 
15 volumes of Country Life in America. 
From Miss M. Fannie deForrest: 
Morin. French illustrators; portfolio. 
From E. Gimpel & Wildenstein: 
Jean-Julien Lemordant. Catalogue of paintings, sketch- 
es, studies, and drawings. 
From George A. Goddard: . 
British Museum. Egyptian papyrus: plates. 
Catalogue of remarque proof etchings. 
Choice etchings by prominent artists. 
Gems of American etchers. 8 portfolios. 


Koehler. Etching; outline of its technical processes. Text and 
plates. 2 vols. 
Lalanne. Treatise on etching. Text and plates. 2 vols. 


Les lettres et les arts. 1886. 3 vols. 

Notable etchings by American artists. 

Original painter etchings; remarque artists proof, a 
series of examples of American art. Portfolio. 


Paris Salon Exposition des beaux-arts, 1882. 
Secrétan, E. Collection of paintings, 2 vols. 
From Mrs. Charles G. Hickox: 
Brinkley. Japan described and illustrated by the Japanese. 10 


vols. and portfolio. 
From F. Lair-Dubreuil: 
Petit Galerie, Paris Francois Flameng collection. 2 vols. 
Petit Galerie, Paris Pozzi collection. Catalogue des médailles. 
From Carnegie Institute: 
Twenty-third celebration of Founder’s Day. 
From University of Michigan: 


Stanley. Catalogue of the Stearns collection of musical instru- 

ments. 
From Professor F, P. Whitman: 

Fergusson. History of architecture. 2 vols. 

Lindsay, Lord Sketches of the history of Christian art. 2 vols. 

Liibke. Grundriss der Kunstegeschichte. 

Moore. Development and character of Gothic architecture. 

Prime. Pottery and porcelain. 

Rosengarten. Die architektonischen Stylarten. 

Ruskin. The seven lamps of architecture. Architecture and 
painting. 


Woltmann and 
Woermann. History of painting. 2 vols. 
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Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
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The privileges of membership vary with the 
different classes, but all members are entitled to 
admission to exhibits, lectures, etc. Full particu- 
lars are given in a circular which may be had on 
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ADMISSION 
The Museum is open daily from 9 a.m. to 5 p.m. 
except as follows: 
Wednesday 9 a.m. to Io p.m. 
Sunday I p.m. to Io p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members and holders of 
complimentary tickets. 

Children of school age are admitted free at all 
times, but if under seven years of age must be 
accompanied by an adult. 

Closed all day on July 4 and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors in any way that is possible, but their 
many duties make it advisable that appoint- 
ments for conferences or gallery assistance be 
arranged in advance. 


CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, bulletins, 
etc., which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’hote lunch is served for 60 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
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